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THE long-continued popularity of MCGrFFEY’s READERS is suf-
ficient evidence of ihe positive merits of the books. The aim of
this revision has been to preserve unimpaired the distinctive feat-
ures of the series, and at the same time to present the matter in
a new dress, with new type, new illustrations, and with a consider-
able amount of new matter.

Spelling exercises are continued through the first half of the
THIRD READER. These exercises, with those furnished in the two
lower books, are exhaustive of the words employed in tlie read-
ing lessons. Words are not repeated in the vocabularies.

In the latter half of the book, definitions are introduced. It is
hoped that the teacher will extend this defining exercise to all the
words of the lesson liable to be misunderstood. The child should
define the word in his own language sufficiently to show that he has
a mastery of the word in its use.

Drills in articulation and emphasis should be given with every
lesson. The essentials of good reading are not to be taught by one
or two lessons. Constant drill on good exercises, with frequent
exhibitions of the correct method from the teacher, will be found
more effectual than any form prescribed in type.

If the pupils are not familiar with the diacritical marks, they
should be carefully taught; such instruction constitutes an excel-
lent drill on articulation, and enables the pupils tc use the dic-
tionary with intelligence.
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INTRODUCTION.

ARTICULATION.

A distinct articulation can only be gained by con-
stant and careful practice of the elementary sounds.

Whenever a word is imperfectly enunciated, the
teacher should call attention to the souwnds composing
the spoken word.

If the pupil fails to sound any element correctly,
as in the case of lisping, the fault can be overcome
by calling attention to the correct position of the
organs of speech, and insisting upon exact execution.
Except in case of malformation of these organs, every
pupil should sound each element correctly before such

drill should cease.
TABLE OF VOCALS.

LONG SOUNDS.
a, as in ate. €, as 1n érr.
a, ‘“ eare. , “  Ige.
a, ‘ arm. 0, *“ ode.
a, ¢ last. u, “ tine.
g, 4 gll, 4, ¢“ Dbirn.
e ‘ eve. 6o, * fool.

®
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SHORT SOUNDS.

a, as In am.

13

D¢

)
1

i

elm.

-

0, as in odd.

e

u,

6l

“l

up.
look.

, in. 00,

DIPHTHONGS.

ol, as in oil ou, as in out.

TABLE OF SUBVOCALS.
b, as in bib, v, as 1n valve.
d, “ did. th, ¢ this.
g, ¢ gg. z, ‘“ zine.
Jj, ¢ jug. z, ‘“ azure.
n, ‘“ nine. r, ‘“ rare.
m, ‘ 1aim. w, ¢ we.
ng, ‘“ hang. y, “ yet.

l, as in lull.

TABLE OF ASPIRATES.

f, as in fife. t, as in tart.
h, “ him. sh, * she.
k, ¢« eake. ch, ¢ chat.
p, “ pipe. th, “ thick.
s, ‘ same. wh, ¢ why.
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Note.—The above forty-five sounds are those most employed in

the English language.

other letters, as shown in the following table.

a, for
6, *
e, *
i, 6é
"1" 49

('), 13
o) ‘¢
0, “
6 6
6 1
u 1
e )

14

7 1

Sy FE g g FHoPm o PO

~-

i |
~b

(14

(19

14

“f

14

(13

1

(1

{1

1

(1

44

as in what.

thére.
feint.
polige.
SIT.
son.
to.
wolf.
fork.
work.

full.
rude.
fly.

y, for
€ (14
)

g, 1
¢h,

S 1
S, 13
A “
gh’ 1
ph’ 13

qu’ 14

qu, for kw, as 1n

TABLE OF SUBSTITUTES.

1,
k,

quit.

6

(¢

(14

£’
LR ]

(14

14

14

13

(14

1

11

13

EXERCISES IN ARTICULATION.

Some of these sounds are represented by

as in myth.

€an.
cite.

chaise.
€haos.

. W

gem.

The following exercises may be used for drill after
the tables are fully understood. Pronounce the word
first ; then, the sound indicated.



a— ate,
a—at,
a—care,
a—arm,
a—ask,
0 — go,
6 — hot,
0 —so0n,
g— W(.)lfv
0o —fool,

ECLECTIC SERIES.

EXERCISE L
fate. € —Ime,
hat. € —meét,
snare. é —her,
barn. 1 —Iige,
past. 1 —1n,
quart. 1 —sir,

EXERCISE II.
ode. 0 —nor,
plot. u— Use,
move. u—us,
done. u—put,
woman. {i— birn,

EXERCISE IIL

moon.

50 — good, foot.

ol —oil,
oy —toy,
ou —out,
OW—NOW,

boil.

joy.
loud.

owl.

she.
well.
jérk.
kite.
bit.

firm.

morn,
tune.
tub.
pull.

irge.

b —Dbabe, Bible.

d —did,
f —if

g _gég,
h —hit,

j _jé'ya

dandy.
fife.
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EXERCISE IV.

k —Kkite, ean. s —sauce.
1 —lad, pill t —tat,
m—ma’am, mim. vV —van,

n —1n, nine. W — win,

p —apple, pipe. Yy —Je8,

r —rare, roar. z —size,

EXERCISE V.
Bl —blade, bléd. Dw —dweéll,
Br —brad, bride. F1 —flat,
Bs —robsg, fibs. Fr —frame,
Ch —chat, rich. Fs — maiffs,
Dl —ladle, saddle. Gl —glad,
Dr —drab, drone. Gr — great,
Ds —rids, buds. Kn —knee,
EXERCISE VL.

P1 —plate, plot. Sq —squat,
Pr —pray, prone. | St —stand,
Sh —shall, c¢haise. | Sw —swarm,
Sl —slap, slow. Th —thick,
Sm —smart, smite. Th -—thine,
Sn —snare, Snow. Tw —twige,
Sp —spin, spoil. Wh — wheén,

rige.
total.
love.
wide.
you.
wise.

dwarf.
flee.
fry.
laughs.
glide.
grow.
know.

squirm.
stone.
sSwim.
thin.
with.
twenty
which
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EMPHASIS.

Nore.--If the pupil has received proper oral instruction, he
has been taught to understand what he has read, and has already
acquired the habit of emphasizing words. He is now prepared for
a2 more formal introduction to the suBJEcT of emphasis, and for
more particular attention to its first principLEs. This lesson, and
the examples given, should be repeatedly practiced.

In reading and in talking, we always speak some
words with more force than others. We do this, be-
cause the meaning of what we say depends most upon
these words.

If I wish to know whether it is George or his
brother who is sick, I speak the words George and
brother with more force than the other words. I say,
Is it George or his brother who is sick?

This greater force with which we speak the words
is called EMPHASIS.

The words upon which emphasis is put, are some-
times printed in slanting letters, called Italics,* and
sometimes in CAPITALS.

The words printed in Italics in the following ques-
tions and answers, should be read with more force
than the other words, that is, with emphasis.

Did you ride to town yesterday ? No, my brother
did.

Did you ride to town yesterday? No, I walked.

*Italics are also used for other purposes, though most frequently
for emphasias,
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Did you ride to town yesterday? No, I went into
the country.

Did you ride to town yesterday? No, I went the
day before.

Have you seen James or John lately? I have seen
James, but not John.

Did you say there were four eggs in the nest, or
three? There were only three eggs, not four.

Were the eggs white or blue? The eggs were white,
not blue.

Had the boy a hat on his head, or a cap/ He
had a cap on, not a hat.

PUNCTUATION.

228~ PurncroaTioN should be thoroughly studied by the pupil, in
order that he may become perfectly familiar with the marks and
pauses found in the reading lessons of this volume.

MARKS AND PAUSES.

These marks are used to point off written or printed
matter into sentences and parts of sentences, and thus
to assist the reader in obtaining the meaning of the
writer. They seldom indicate the length of the pause
to be mace; this must be determined by the sense.

A Hyphen (-) is used between syllables in a word
divided at the end of a line; as, “be-cause,” “ ques-tion,”
page 10, and between the parts of a compound word ; as,

Rocking-chair, good-by.
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The Comma (,), Semicolon (;), and Colon (:) mark
grammatical divisions in a sentence; as,

God is good; for he gives us all things.

Be wise to-day, my child: ’tis madness to defer.

A Period (.) is placed at the end of a sentence; as,

God is love. Life is short.

Or is used after an abbreviation; as,
Dr. Murphy. Jan. 10, 1879,

An Interrogation Point (?) denotes a question; as,

Has he come? Who are you?

An Exclamation Point (!) denotes strong feeling; as,

O Absalom! my son! my sonl!

The Dash (—) is used where there is a sudden break
or pause in a sentence; as,

The truth has power—such is God’s will—to make us better.

Quotation Marks (““ ') denote the words of another;

as,
God said, ‘‘ Let there be light.”

An Apostrophe (’) denotes that a letter or letters are

left out; as,
O’er, for over; ’'tis, for it is.

And is also used to show ownership; as,
The man’s hat. Helen’s book.
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LESSON |.

éi'ther trie’kle fin'cied mir'mur re fleet’'ed
gloss'y  é&n'tered  sheép’herd  chést'nuts  eom mand’

THE SHEPHERD BOY.

1. Little Roy led his sheep down to pasture,
And his cows, by the side of the brook;

(18)
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But his cows never drank any water,
And his sheep never needed a crook.

. For the pasture was gay as a garden,

And it glowed with a flowery red;
But the meadows had never a grass blade,
And the brooklet—it slept in its bed:

. And it lay without sparkle or murmur,

Nor reflected the blue of the skies;
But the music was made by the shepherd,
And the sparkle was all in his eyes.

Oh, he sang like a bird in the summer!
And, if sometimes you fancied a bleat,

That, too, was the voice of the shepherd,
And not of the lambs at his feet.

. And the glossy brown cows were so gentle

That they moved at the touch of his hand
O’er the wonderful, rosy-red meadow,
And they stood at the word of command.

. So he led all his sheep to the pasture,

And his cows, by the side of the brook;
Though it rained, yet the rain never pattered
Q’er the beautiful way that they took.

. And it wasn’t in Fairyland either,

But a house in the midst of the town,
Where Roy, as he looked from the window,
Saw the silvery drops trickle down.



THIRD READER. 16

8. For his pasture was only a table,

With its cover so flowery fair,
And his brooklet was just a green ribbon,
That his sister had lost from her hair.

9. And his cows were but glossy horse-chestnuts,
That had grown on his grandfather’s tree;
And his sheep only snowy-white pebbles,
He had brought from the shore of the sea.

10. And at length when the shepherd was weary,
And had taken his milk and his bread,
And his mother had kissed him and tucked him,
And had bid him “good night”” in his bed;

11. Then there entered his big brother Walter,
While the shepherd was soundly asleep,
And he cut up the cows into baskets,

And to jackstones turned all of the sheep.
Emily . Oakey.

LESSON Il.

eolin’try groves log'ing sug’ar freez'eg

JOHNNY'S FIRST SNOWSTORM.

1. Johnny Reed was a little boy who never
had seen a snowstorm till he was six years old.
Before this, he had lived in a warm country,
where the sun shines down on beautiful
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orange groves, and fields always sweet with
flowers.

2. But now he had come to visit his grand-
mother, who lived where the snow falls in
winter. Johnny was standing at the window
when the snow came down.

3. “O mamma!” he cried, joyfully, “do
come quick, and see these little white birds
flying down from heaven.”

4. “They are not birds, Johnny,” said
mamma, smiling.

5. “Then maybe the little angels are los-
ing their feathers! Oh! do tell me what it
is; is it sugar? Let me taste 1it,” said



THIRD READER. 17

Johnny. But when he tasted it, he gave a
little jump—it was so cold.

6. “That is only snow, Johnny,” said his
mother.

7. “What is snow, mother?”

8. “The snowflakes, Johnny, are little drops
of water that fall from the clouds. But the
air through which they pass is so cold it
freezes them, and they come down turned
into snow.”

9. As she said this, she brought out an
old black hat from the closet. ‘“See, Johnny!
I have caught a snowflake on this hat.
Look quick through this glass, and you will
see how beautiful it is.”

10. Johnny looked through the glass. There
lay the pure, feathery snowflake like a lovely
little star.

11. “Twinkle, twinkle, little star!” he cried
in delight. “Oh! please show me more snow-
flakes, mother.”

12. So his mother caught several more, and
they were all beautiful.

13. The next day Johnny had a fine play
in the snow, and when he came in, he said,
“T love snow; and I think snowballs are a
great deal prettier than oranges.”

8, &
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LESSON Ill.

daugh’ter quénch wréathg biit'ter thirst'y

LET IT RAIN.

Rose. See how it rains! Oh dear, dear,
dear! how dull it is! Must I stay in doors
all day?

Father. Why, Rose, are you sorry that you
had any bread and butter for breakfast, this
morning ?

Rose. Why, father, what a question! I
should be sorry, indeed, if I could not get
any.

Father. Are you sorry, my daughter, when
you see the flowers and the trees growing
in the garden?

Rose. Sorry? No, indeed. Just now, I
wished very much to go out and see them,
—they look so pretty.

Father. Well, are you sorry when you see
the horses, cows, or sheep drinking at the
brook to quench their thirst?

Rose. Why, father, you must think I am
a cruel girl, to wish that the poor horses
that work so hard, the beautiful cows that
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give so much nice milk, and the pretty
lambs should always be thirsty.

Father. Do you not think they would die,
if they had no water to drink?

Rose. Yes, sir, I am sure they would.
How shocking to think of such a thing!

Father. 1 thought little Rose was sorry it
rained. Do you think the trees and flowers
would grow, if they never had any water on
them ?

Rose. No, indeed, father, they would be
dried up by the sun. Then we should not
have any pretty flowers to look at, and to
make wreaths of for mother.

Father. 1 thought you were sorry it rained.
Rose, what 1s our bread made of?

Rose. 1t is made of flour, and the flour is
made from wheat, which 1s ground in the
mill.

Father. Yes, Rose, and it was rain that
helped to make the wheat grow, and it was
water that turned the mill to grind the
wheat. I thought little Rose was sorry it
rained.

Rose. 1 did not think of all these things,
father. I am truly very glad to see the rain
falling.



